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The subject of the study�is�identification�of�the�content�peculiarities�and�its�impact�on�users�of�the�social�network�
Instagram,�based�on�the�case�the�State�Duma�members�from�Kuzbass.�The purpose of the study�is�to�analyze�
the�qualitative�parameters�of�the�content�created�in�the�Instagram�social�network�by�members�of�the�State�Duma�
from�Kuzbass.�The methodological basis of the study�was�formed�with�M.�Castells’�network�society�approach�
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and�J.F.�Lyotard’s�concept�of�the�pluralism�of�truths.�The�use�of�these�approaches�has�made�it�possible�to�con
sider�Internet�communications�in�social�networks�as�an�unpredictable�source�of�information�from�the�standpoint�
of�users’�assessment.�To�systematize�data�and�analyze�information�“bursts”�in�the�social�network,�a�specialized�
Feedspy�software�has�been�applied.�Subsequently,�using�the�method�of�content�analysis,�posts�and�comments�
have�been�analyzed�focusing�on�the�cases�of�Anton�Gorelkin�and�Vyacheslav�Petrov,�politiciansmembers�of�the�
State�Duma�from�Kuzbass,�who�are� the�most�active�on� Instagram.�The� chronological� framework�of� the� study�
covered�the�electoral�campaign�period�from�April�to�September�2021.��In�considering�the�term�Internet�commu
nications,�the�paper�identifies�two�existing�communication�models�–�vertical�and�horizontal.�The�modern�system�
of�communications�in�social�networks�corresponds�to�a�horizontal�model�of�communications�based�on�the�prin
ciple�of�subjecttosubject�relations.�As�a�definition�of�Internet�communication,�the�approach�of�J.�Arquilla�and�
D.�Ronfeldt�is�used,�who�define�communication�as�a�structure�that�promotes�the�transfer�of�information�and�the�
formation�of�values.�It�has�been�found�that�news,�image�and�communication�content�are�the�most�popular�con
tent�types�among�the�parliament�members.�A.�Gorelkin�uses�more�diverse�types�of�content�in�his�social�network�
and�actively�builds�communication�through�comments,�while�parliament�member�V.�Petrov�builds�communica
tion�in�a�completely�different�way.�Against�the�background�of�a�very�“calm”�election�campaign,�as�evidenced�by�
the�subject�matter�of�the�posts�and�the�presence�of�comments�from�fake�pages,�there�is�a�very�high�proportion�
of�positive�comments

Key words: political Internet communications, horizontal and vertical communications, political process, social network Ins
tagram of politicians as a communication channel, content analysis of posts and comments on the social network Instagram, 
electoral process, election campaign 2021, fake pages of deputies, deputies of the State Duma from Kuzbass – V. Petrov and 
A. Gorelkin, Kemerovo regionKuzbass
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«âñïëåñêîâ»� àêòèâíîñòè� ïîëüçîâàòåëåé� íà�
ïðåäñòàâëåííûé� êîíòåíò�è�âû÷ëåíèòü�èç� ïå
ðå÷íÿ�èíôîðìàöèîííûõ�ïîñòîâ�íàèáîëåå�èí
òåðåñíûå� ñîáûòèÿ� ñ� ïîçèöèè� ïîäïèñ÷èêîâ.�
Íà�îñíîâå�ñîáðàííûõ�ñòàòèñòè÷åñêèõ�äàííûõ�
ïðîâåäåí�êîíòåíòàíàëèç�ïîñòîâ�è�êîììåíòà
ðèåâ�íà�ïðèìåðå�íàèáîëåå�àêòèâíûõ�â�ñîöè
àëüíîé�ñåòè�Instagram�êàíäèäàòîâ�â�äåïóòàòû�
Ãîñóäàðñòâåííîé�Äóìû�îò�Êóçáàññà�–�À.�Ãîðåë
êèíà� è� Â.� Ïåòðîâà� (èçáðàíû� â� äåéñòâóþùèé�
ñîñòàâ�Ãîñóäàðñòâåííîé�Äóìû�VIII�ñîçûâà).�

Ðàçðàáîòàííîñòü òåìû.�Ïðè�ðàáîòå�íàä�
îáîçíà÷åííîé�ïðîáëåìîé�âûÿâëåíî�ïðîòèâî
ðå÷èå�–�ïðè�âåñüìà�àêòèâíî�ðàçâèâàþùåéñÿ�
ñèñòåìå� ïîëèòè÷åñêèõ� èíòåðíåòêîììóíèêà
öèé� â� Ðîññèéñêîé� Ôåäåðàöèè� íàáëþäàåòñÿ�
íåõâàòêà� òåîðåòè÷åñêèõ� è� ïðèêëàäíûõ� èñ
ñëåäîâàíèé,�íàïðàâëåííûõ�íà�ðàññìîòðåíèå�
äàííîãî�ÿâëåíèÿ.�

Ê� ÷èñëó� îòå÷åñòâåííûõ� èññëåäîâàíèé�
ïîëèòè÷åñêèõ� èíòåðíåòêîììóíèêàöèé� ñî
âðåìåííîé� Ðîññèè,� êàê� ÷àñòè� ãëîáàëüíî
ãî� ïðîñòðàíñòâà� è� ñèñòåìû� ïîëèòè÷åñêîãî�
óïðàâëåíèÿ,�ñëåäóåò�îòíåñòè�ðàáîòû�Ã.�Ë.�Àêî
ïîâà�[1],�È.�À.�Áûêîâà�[4],�Ñ.�Â.�Âîëîäåíêîâà�
[5;�6].

Â� ïîñëåäíèå�� íåñêîëüêî� ëåò� â� ñâÿçè� ñ�
ðàçâèòèåì�èíòåðíåòêîììóíèêàöèé�â�Ðîññèè�
ñòàëè�ïîÿâëÿòüñÿ�èññëåäîâàíèÿ,�óäåëÿþùèå�
âíèìàíèå� îòäåëüíûì� ïîëèòè÷åñêèì� ïðîöåñ
ñàì� è� èíñòèòóòàì� â� êîíòåêñòå� âîçäåéñòâèÿ�
íà� íèõ� ñîöèàëüíûõ� ñåòåé� è� ìåäèà� â� ðåãèî
íàëüíîì� ïðîñòðàíñòâå,� â� ÷àñòíîñòè� èññëå
äîâàíèÿ,� îòðàæàþùèå� äåÿòåëüíîñòü� ïîëè
òè÷åñêèõ� ïàðòèé,� âûáîðû� è� èçáèðàòåëüíûé�
ïðîöåññ�â�íîâûõ�ðåàëèÿõ�[2;�3;�15;�14].�

Ïðè� ýòîì� ïîïðåæíåìó� êðàéíå� ìàëî�
èññëåäîâàíèé,� íàïðàâëåííûõ� íà� èçó÷åíèå�
èíòåðíåòêîììóíèêàöèé� ñ� ïîìîùüþ� ñîöè
àëüíûõ�ñåòåé�ðåãèîíàëüíûõ�ïîëèòèêîâ�–�ãëàâ�
ðåãèîíàëüíîé� èñïîëíèòåëüíîé� è� çàêîíî
äàòåëüíîé� âëàñòè,� äåïóòàòñêîãî� êîðïóñà� îò�
ðåãèîíîâ,� ïðåäñòàâëåííîãî� â� Ãîñóäàðñòâåí
íîé�Äóìå�ÑÔ�ÐÔ.�Â�÷èñëå�îòäåëüíûõ�èññëå
äîâàíèé,� íàèáîëåå� áëèçêî� çàòðàãèâàþùèõ�
ïðîáëåìû� èíòåðíåòêîììóíèêàöèé� â� âîïðî
ñå� èçó÷åíèÿ� àêòèâíîñòè� ãëàâ� ðåãèîíàëüíîé�
èñïîëíèòåëüíîé� âëàñòè� â� ñîöèàëüíûõ� ñåòÿõ,�
îòìåòèì� ðàáîòû� Î.� Þ.� Ãîëóá� [7],� Ë.� À.� Çàé
öåâîé,� À.�Ñ.�Ëîìàêèíîé�[8],�Å.� Â.�Ìàòâååâîé�
[12],�À.�Þ.�Ñèçîíåíêî�[13]�è�äð.�Îòíîñèòåëü
íî�ñòåïåíè� èçó÷åííîñòè�âîïðîñà�àêòèâíîñòè�
ïðåäñòàâèòåëåé� äåïóòàòñêîãî� êîðïóñà� íà�
ôåäåðàëüíîì�è�ðåãèîíàëüíîì�óðîâíÿõ�îòìå
òèì�èññëåäîâàíèå�ïî�ïîëèòè÷åñêèì�ýëèòàì�â�
ñîöèàëüíûõ� ñåòÿõ� Î.� Â.� Êðûøòàíîâñêîé� [11]�
è� ðàáîòû� Í.� Í.� Êîçëîâîé,� Ñ.� Â.� Ðàññàäèíà,�
Þ.�À.�Ìîíàõîâîé,�À.�Þ.�Ñèçîíåíêî,�ãäå�óäåëÿ
åòñÿ� âíèìàíèå� ãåíäåðíîé� ñïåöèôèêå� àêòèâ
íîñòè�â�ñîöèàëüíîì�ïðîñòðàíñòâå�[9;�10;�13].

Ðåçóëüòàòû èññëåäîâàíèÿ. Â� ñîâðå
ìåííûõ� çàïàäíûõ� èññëåäîâàíèÿõ� ïîëó÷à
åò� ðàçâèòèå� íîâûé� ïîäõîä� ê� ðàññìîòðåíèþ�
êîììóíèêàöèè,�ãäå�íà�ñìåíó�òðàäèöèîííîìó�
ïîíèìàíèþ� êîììóíèêàöèè,� êàê� âçàèìîäåé
ñòâèþ�ìåæäó�ñóáúåêòîì�è�îáúåêòîì,�ïðèõîäèò�
ïîäõîä,� àêöåíòèðóþùèé� âíèìàíèå� íà� ïåðå
äà÷å�èíôîðìàöèè�îò�ñóáúåêòà�ê�ñóáúåêòó.�Òàê,�
â� ÷àñòíîñòè� Äæ.� Àðêâèëë� è� Ä.� Ðîííåôåëüäò,�
îïðåäåëÿþò� êîììóíèêàöèþ� «êàê� ñòðóêòóðó,�
êîòîðàÿ� ñïîñîáñòâóåò� ïåðåäà÷å� è� ôîðìè
ðîâàíèþ� öåííîñòåé»� [16].� Òàêàÿ� òðàêòîâêà�
êîììóíèêàöèè�âûâîäèò�åå�íà�íîâûé�óðîâåíü�
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âçàèìîäåéñòâèÿ,� ãäå� ñíà÷àëà� îñóùåñòâëÿ
åòñÿ� ïåðåäà÷à� èíôîðìàöèè,� ÷òî� ïðèâîäèò� ê�
ôîðìèðîâàíèþ� åäèíîãî� èíôîðìàöèîííîãî�
ïðîñòðàíñòâà,� à�çàòåì� –�ê� ñîçäàíèþ�îáùåãî�
êðóãà� öåííîñòåé� è� îðèåíòèðîâ.� Â� ïîäîáíîé�
ñèñòåìå�âçàèìîäåéñòâèå�îñóùåñòâëÿåòñÿ�îò�
ñóáúåêòà�ê�ñóáúåêòó,�÷òî�ïîçâîëÿåò�ñîçäàâàòü�
ïðîöåññ�ðàâíîãî�è�êà÷åñòâåííîãî�èçìåíåíèÿ�
èíôîðìàöèè�â�ðåàëüíîì�âðåìåíè.�Îôëàéíî
âûå�ìîäåëè�ïîäîáíîå�âçàèìîäåéñòâèå�â�ïîë
íîé�ìåðå�îòðàçèòü�íå�ìîãóò.�Äàííîå�îïðåäå
ëåíèå� êîììóíèêàöèè� àâòîð� áåðåò� çà� îñíîâó�
ïðè�ðàññìîòðåíèè�ïðîáëåìû�íàó÷íîé�ñòàòüè.

Îáðàùàÿñü� ê� âîïðîñó� èíòåðíåòêîììó
íèêàöèé,�â�ò.�÷.�â�ñôåðå�ïîëèòèêè,�íåîáõîäè
ìî� îïðåäåëèòü� ñóùíîñòíûå� õàðàêòåðèñòèêè�
äàííîãî� ïîíÿòèÿ,� êîòîðûå,� ïî� íàøåìó� ìíå
íèþ,�ñëåäóåò�ñâÿçûâàòü�ñ�ïîëó÷èâøèìè�ðàñ
ïðîñòðàíåíèå� ìîäåëÿìè� êîììóíèêàöèé.� Ê�
÷èñëó� íàèáîëåå� ðàñïðîñòðàíåííûõ� ìîäåëåé�
êîììóíèêàöèé�îòíîñÿò�äâå�–�âåðòèêàëüíóþ�è�
ãîðèçîíòàëüíóþ,�ïðè÷åì�ïîñëåäíÿÿ�ïîëó÷èëà�
ðàçâèòèå�èìåííî�â�èíòåðíåòïðîñòðàíñòâå.�

Âåðòèêàëüíàÿ�ïîëèòè÷åñêàÿ�êîììóíèêà
öèÿ� ïðåäïîëàãàåò� íàëè÷èå� çàâèñèìûõ� è� íå
ðàâíîïðàâíûõ�îòíîøåíèé�ìåæäó�ñóáúåêòàìè�
ïîëèòèêè.� Â� äàííîé� ìîäåëè� îäèí� ÿâëÿåòñÿ�
òðàíñëÿòîðîì� êîíòåíòà,� äðóãîé� –� ïîëó÷àòå
ëåì,� òî� åñòü� ðåöèïèåíòîì� (ðèñ.� 1).� Äàííîå�
âçàèìîäåéñòâèå�ìîæíî�õàðàêòåðèçîâàòü�êàê�
ñóáúåêòîáúåêòíîå� âçàèìîäåéñòâèå,� ïðè� êî
òîðîì�èíôîðìàöèÿ�ïåðåäàåòñÿ�ñâåðõó�âíèç.

×òîáû�ïîíÿòü�îñîáåííîñòè�ãîðèçîíòàëü
íîé� ïîëèòè÷åñêîé� èíòåðíåòêîììóíèêàöèè,�
íåîáõîäèìî� ðàññìîòðåòü�êëàññè÷åñêóþ�ñõå
ìó�êîììóíèêàöèîííîãî�âçàèìîäåéñòâèÿ,�ãäå�

öåëåâûå�àóäèòîðèè�ó÷àñòâóþò�â�àñèíõðîííîé�
êîììóíèêàöèè,� òî� åñòü� íå� â� ðåæèìå� ðåàëü
íîãî� âðåìåíè�(îôëàéí).� Â�ïîäîáíîé� ìîäåëè�
êîììóíèêàöèè� ðåöèïèåíò� ïîëó÷àåò� òîëüêî�
òó� èíôîðìàöèþ,� êîòîðóþ� äî� íåãî� äîâîäèò�
ñóáúåêò,� îáëàäàþùåé� äàííîé� èíôîðìàöèåé.�
Îäíàêî�ñîîòíåñòè�èíòåðíåòêîììóíèêàöèþ�ñ�
êëàññè÷åñêîé� îôëàéíîâîé� êëàññèôèêàöèåé�
(ëèíåéíûå,� èíòåðàêöèîííûå,� òðàíñàêöèîí
íûå)�íåâîçìîæíî.

Â� ðàìêàõ� èíòåðíåòïðîñòðàíñòâà� ìíî
ãèå�îíëàéíðåñóðñû�îñóùåñòâëÿþò�ñâîþ�äåÿ
òåëüíîñòü�â�ðåæèìå�èíèöèàòèâíîãî�ãîðèçîí
òàëüíîãî�êîììóíèöèðîâàíèÿ�(ðèñ.�2).

Âñå� ñóáúåêòû� ãîðèçîíòàëüíîé� èíòåð
íåòêîììóíèêàöèè�ðàâíû�ìåæäó�ñîáîé�è�íå
çàâèñèìû�äðóã�îò�äðóãà.�Ãîðèçîíòàëüíàÿ�èí
òåðíåòêîììóíèêàöèÿ� ÿâëÿåòñÿ� âàæíåéøåé�
ñîñòàâëÿþùåé�ïîëèòè÷åñêîé�êîììóíèêàöèè.�
Â�ñîâðåìåííîé�ïîëèòè÷åñêîé�ñèñòåìå,�îñíî
âàííîé�íà�äåìîêðàòè÷åñêèõ�ïðèíöèïàõ,�êîì
ìóíèêàöèÿ�íå�ìîæåò�áûòü�îäíîñòîðîííåé,�êàê�
ýòî�îñóùåñòâëÿåòñÿ�â�âåðòèêàëüíîé�ìîäåëè.�
Â� ñîâðåìåííîì� ìèðå� ðàçíîîáðàçèå� ôîðì�
âçàèìîäåéñòâèÿ�ìåæäó�ïîëèòè÷åñêèìè�ñóáú
åêòàìè� íå� îãðàíè÷èâàåòñÿ� îáúåìîì� èíôîð
ìàöèè,� «ñïóñêàåìûì� ñâåðõó».� Äîëæíà� ñóùå
ñòâîâàòü�«îáðàòíàÿ�ñâÿçü»�è�ìíîãîêàíàëüíàÿ�
êîììóíèêàöèÿ.�Ë.�Ïàé�â�ñâîèõ�ðàáîòàõ�ãîâî
ðèë� î� òîì,� ÷òî� ïîëèòè÷åñêàÿ� êîììóíèêàöèÿ�
èìååò� «íå� îäíîñòîðîííþþ� íàïðàâëåííîñòü�
ñèãíàëîâ�îò�ýëèò�ê�ìàññå,�à�âåñü�äèàïàçîí�íå
ôîðìàëüíûõ�ïðîöåññîâ�îáìåíà�èíôîðìàöèè�
â� îáùåñòâå,� êîòîðûå� îêàçûâàþò� ñàìîå� ðàç
íîå�âëèÿíèå�íà�ïîëèòèêó»�[17.�Ñ.�570].

Ðèñ. 1. Ñõåìà âåðòèêàëüíîé ïîëèòè÷åñêîé 
êîììóíèêàöèè / Fig. 1. The scheme of vertical 

political communication

Ðèñ. 2. Ñõåìà ãîðèçîíòàëüíîé 
èíòåðíåòêîììóíèêàöèè (èíòåðíåò

ïîëüçîâàòåëè) /  Fig. 2. The scheme of horizontal 
Internet communication (internet users)
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Áëàãîäàðÿ� ïîäîáíîé� ñõåìå� èíòåð
íåòêîììóíèêàöèè�(ïî�ìíåíèþ�Ì.�Êàñòåëüñà),�
ïîñòðîåííîé� íà� îñíîâå� ñåòåâîé� ñòðóêòóðû,�
îáùåñòâî� èìååò� âîçìîæíîñòü� îñóùåñòâëÿòü�
íîâóþ� ìîäåëü� êîììóíèêàöèîííîãî� âçàèìî
äåéñòâèÿ,� à� èìåííî� ìàññîâûå� ñàìîêîììó
íèêàöèè,� êîòîðûå� äàþò� âîçìîæíîñòü� ñ� ïî
ìîùüþ� íîâûõ� òåõíîëîãèé� ëþáîìó� èíäèâèäó,�
êîòîðûé�èìååò�äîñòóï�â�èíòåðíåò,�ïîñòðîèòü�
ñâîþ�è�íôîðìàöèîííóþ�ñèñòåìó�[18].

Ãîðèçîíòàëüíûå� ïîëèòè÷åñêèå� èíòåð
íåòêîììóíèêàöèè� ïîçâîëÿþò� ÷åëîâåêó� âû
ðàáàòûâàòü� ñîáñòâåííûé� èíôîðìàöèîííûé�
êîíòåíò,� à� òàêæå� ñôîðìèðîâàòü� ñâîé� âçãëÿä�
íà�ïîëèòèêîâ�è�ïîëèòè÷åñêóþ�ñèñòåìó,�íåçà
âèñèìî�îò�òîãî,�êàê�ïðåïîäíîñÿò�åå�ñóáúåêòû�
ïîëèòè÷åñêèõ�êîìïàíèé�è�ñòðóêòóð.�Â�ðåçóëü
òàòå� êîììóíèêàöèîííîãî� âçàèìîäåéñòâèÿ�
îïðåäåëÿåòñÿ� çíà÷åíèå� ïðîöåññà,� ïîíÿòèÿ�
èëè�îáúåêòà�íå�ïî�åãî�îñíîâíûì�ñâîéñòâàì,�à�
â�õîäå�ïåðåäà÷è�èíôîðìàöèè�îò�îäíîãî�ñóáú
åêòà� ê� äðóãîìó� è� íå� çàäàþòñÿ� èçíà÷àëüíî.�
Ñîöèàëüíóþ� àêòèâíîñòü� ñóáúåêòîâ� ïîëèòèêè�
â�èíòåðàêòèâíîì�âçàèìîäåéñòâèè�ìîæíî�îò
íåñòè�ê�ôîðìàì�ñîöèàëüíîé�àêòèâíîñòè,�ïî
ñêîëüêó�ýòî�ïîçâîëÿåò�ôîðìèðîâàòü�ñìûñëî
âóþ�íàãðóçêó�ðåàëüíûõ�ïðîöåññîâ�è�ÿâëåíèé,�
êîòîðûå�â�êîðíå�îòëè÷àþòñÿ�îò�èõ�îáúåêòèâ
íîãî�ñîäåðæàíèÿ.�

Ïåðåõîäÿ� ê� èññëåäîâàíèþ,� îòìåòèì,�
÷òî� â� êà÷åñòâå� îáúåêòà� èññëåäîâàíèÿ� ãîðè
çîíòàëüíûõ� è�íòåðíåòêîììóíèêàöèé� îïðå
äåëåíà� íàèáîëåå� ïîïóëÿðíàÿ� ñðåäè� ïîëüçî
âàòåëåé� ñîöèàëüíàÿ� ñåòü� Instagram,� àíàëèç�
äàííûõ�êîòîðîé�ïðîâîäèëñÿ�ñ�èñïîëüçîâàíèåì�
ñòàòèñòè÷åñêîé� ïðîãðàììû� Feedspy� è� ìåòîäà�
êîíòåíòàíàëèç.�Ðàññìàòðèâàëèñü�ïîñòû�äåïó
òàòîâ�Ãîñóäàðñòâåííîé�Äóìû�ÐÔ�îò�Êóçáàññà�è�
êîììåíòàðèè� íà� íèõ� ïîëüçîâàòåëåé� ñîöèàëü
íîé�ñåòè� Instagram�êàê�ñðåäñòâî�ãîðèçîíòàëü
íîé� èíòåðíåòêîììóíèêàöèè� (òàáë.� 1).� Â� êà
÷åñòâå� îáúåêòà� èññëåäîâàíèÿ� âçÿòû� íå� âñå�
ñåìü� äåïóòàòîâ,� ïðåäñòàâëÿþùèõ� Êóçáàññ�
â� Ãîñóäàðñòâåííîé� Äóìå� îò� ïàðòèè� «Åäèíàÿ�
Ðîññèÿ»,� à� òîëüêî� òå,� êîòîðûå� ÿâëÿþòñÿ� àê
òèâíûìè� ïîëüçîâàòåëÿìè� ñîöèàëüíîé� ñåòè�
ïî� êîëè÷åñòâó� ïîäïèñ÷èêîâ� è� ïóáëèêóåìûì�
ïîñòàì� –� À.� Ãîðåëêèí� (íà� ìîìåíò� èçáèðà
òåëüíîé� êàìïàíèè� äåïóòàò� Ãîñóäàðñòâåííîé�
Äóìû�VII�ñîçûâà)�è�Â.�Ïåòðîâ�(ïðåäñåäàòåëü�
Çàêîíîäàòåëüíîãî� ñîáðàíèÿ� Êåìåðîâñêîé�
îáëàñòèÊóçáàññà� 20182021� ãã.).� Íàèáîëü
øèé� èíòåðåñ� â� ïëàíå� àêòèâíîñòè� äåïóòàòîâ�
è� ïîëó÷åíèÿ� «îáðàòíîé� ñâÿçè»� îò� ïîëüçîâà
òåëåé� ïðåäñòàâëÿåò� ïåðèîä� èçáèðàòåëüíîé�
êàìïàíèè�â�Ãîñóäàðñòâåííóþ�Äóìó�ÔÑ�ÐÔ�VIII�
ñîçûâà�ñ�àïðåëÿ�ïî�ñåíòÿáðü�2021�ã.

Òàáëèöà�1/�Table�1
Êîëè÷åñòâî ïîäïèñ÷èêîâ è ïîñòîâ äåïóòàòîâ Ãîñóäàðñòâåííîé Äóìû îò Êóçáàññà â ñîöèàëüíîé ñåòè Instagram 
/ The number of subscribers and posts of State Duma members from Kuzbass on the social network Instagram

Äåïóòàò
Êîëè÷åñòâî ïîäïèñ÷èêîâ

2020 ã. 2021 ã. 2021 ã.
Âëàñîâà Âåðîíèêà – 229 1 319
Ãîðåëêèí Àíòîí – 341 10 859
Èñëàìîâ Äìèòðèé 29 210 1 704
Ìàêñèìîâ Àëåêñàíäð 215 337 3 258
Ìàòâåé÷åâ Îëåã 608 510 1 230
Ïåòðîâ Âÿ÷åñëàâ 497 451 22 709
Ôåäÿåâ Ïàâåë 86 374 2 621

���������Ðåçóëüòàòû�ïðîâåäåííîãî�êîíòåíòàíà
ëèçà� ïîêàçûâàþò� (òàáë.� 2;� 3),� ÷òî� êîëè÷å
ñòâî� âèäîâ� êîíòåíòà� ïîñòîâ� ìîæåò� âàðüè
ðîâàòüñÿ�â�áîëüøóþ�èëè�ìåíüøóþ�ñòîðîíó�
â�çàâèñèìîñòè�îò�ïðîôåññèîíàëüíîãî�îïû
òà� ðàáîòû� ïîëèòèêà� â� îðãàíàõ� çàêîíîäà
òåëüíîé� âëàñòè� (íàïðèìåð,� ÿâëÿëñÿ� ëè�
ïîëèòèê� äî� ìîìåíòà� èçáðàíèÿ� äåïóòàòîì�
êàêîãîëèáî� óðîâíÿ� âëàñòè),� çàíèìàåìîé�
äîëæíîñòè,� ïðîôåññèè,� àêòèâíîñòè� â� ñî
öè�àëüíîé�ñåòè.�

Íàèáîëåå�ïîïóëÿðíûå�âèäû�êîíòåíòà�
Â.� Ïåòðîâà� ñâÿçàíû� ñ� íîâîñòíûì� ïîñòàìè�
(ñðåäíåå� çíà÷åíèå� –� 26,8� %),� èìèäæåâûì�
(10,5� %)�è�êîììóíèêàòèâíûì�(11,8�%).�Ñðåä
íèé� ïî� ïîïóëÿðíîñòè� âèä� êîíòåíòà� –� îò÷åò
íîñòü�ïî�èòîãàì�ïàðëàìåíòñêîé�äåÿòåëüíîñòè�
â�êà÷åñòâå�äåïóòàòà�Ïàðëàìåíòà�Êóçáàññà�(5�%).�
Íå� ïîëüçóåòñÿ� ïîïóëÿðíîñòüþ� â� ðàáîòå� äå
ïóòàòà�ïîçäðàâèòåëüíûé�êîíòåíò�(0,6�%),�ñî
âñåì�íå�èñïîëüçóþòñÿ�òàêèå�âèäû�êîíòåíòà�êàê�
äåïóòàòñêèå�çàïðîñû�è�ðóáðèêà�«èòîãè�íåäåëè».�
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Òàáëèöà�2�/�Table�2
Âèäû êîíòåíòà ïîñòîâ äåïóòàòà Â. Ïåòðîâà, % / 

Types of content in the posts of State Duma member V. Petrov, %

Âèä êîíòåíòà
Ìåñÿö/ïðîöåíò

àïðåëü ìàé èþíü èþëü àâãóñò ñåíòÿáðü
Íîâîñòíîé 14 / 25 10 / 22 19 / 34 3 / 12 15 / 39 10 / 29 

Èìèäæåâûé 9 / 17 4 / 9 10 / 18 1 / 4  5 / 15 
Êîììóíèêàòèâíûé 6 / 11 11 / 25 5 / 9 2 / 8 6 / 15 1 / 3 
Ïîçäðàâèòåëüíûé – 1 / 2 1 / 2 – – –
Ïðîñâåòèòåëüñêèé 3 / 5 4 / 9 3 / 5 – – –

Çàêîíîäàòåëüíàÿ äåÿòåëüíîñòü 3 / 5 2 / 4 5 / 9 – 1 / 3 3 / 9 
Äåïóòàòñêèå çàïðîñû – – – – – –

Èòîãè íåäåëè – – – – – –
Photo 11 / 20 7 / 16 7 / 12 13 / 54 13 / 33 12 / 35 
Video 9 / 17 6 / 13 6 / 11 5 / 22 4 / 10 3 / 9 

Â� êà÷åñòâå� íîâîñòíîãî� âèäà� êîíòåíòà�
ðàññìàòðèâàëèñü�íîâîñòè�î�æèçíè�ðåãèîíà,�î�
ðåàëèçóåìûõ�â�ðåãèîíå�ñîöèàëüíîýêîíîìè
÷åñêèõ�ïðîåêòàõ,� ëè÷íîì�ó÷àñòèè�ïîëèòèêà� â�
ìåæäóíàðîäíûõ�è�âñåðîññèéñêèõ�ìåðîïðèÿ
òèÿõ.�Èìèäæåâûé�êîíòåíò�âêëþ÷àë�íàãðàæäå
íèÿ�çà�âûäàþùèåñÿ�çàñëóãè�æèòåëåé�Êóçáàñ
ñà� ðåãèîíàëüíûìè� íàãðàäàìè,� ïîäïèñàíèå�
ñîãëàøåíèé� î� ñîòðóäíè÷åñòâå� ñ� îðãàíàìè�
âëàñòè,� ðàññêàçû� î� ðîäñòâåííèêàõ,� âíåñøèõ�
âêëàä� â� Ïîáåäó� â� Âåëèêîé� Îòå÷åñòâåííîé�
âîéíå,�âîçëîæåíèå�öâåòîâ�â�ïàìÿòíûå�äàòû,�

ó÷àñòèå� â� ñóááîòíèêàõ,� âàêöèíàöèÿ� è� äð.� Â�
êà÷åñòâå� êîììóíèêàòèâíîãî� êîíòåíòà� ó÷èòû
âàëîñü�ïðîâåäåíèå�ëè÷íûõ�ïðèåìîâ�ãðàæäàí,�
ïîåçäêè�â�ìóíèöèïàëèòåòû�íà�îòêðûòèå�çíà
÷èìûõ�ðåãèîíàëüíûõ�ñîöèàëüíûõ�îáúåêòîâ.

Â�ïîñòàõ� äåïóòàòà� Â.�Ïåòðîâà� âûÿâëåíî�
ïîëíîå�îòñóòñòâèå�ïîñòîâ,�îòðàæàþùèõ�ó÷à
ñòèå� êàíäèäàòà� â� èçáèðàòåëüíîé� êàìïàíèè,�
íå�ïðîâîäèëîñü�âñòðå÷�ñ�èçáèðàòåëÿìè�è�íå�
ðåøàëèñü� «îñòðûå»� ñîöèàëüíîýêîíîìè÷å
ñêèå�ïðîáëåìû�â�êà÷åñòâ�å�êàíäèäàòà�â�äåïó
òàòû�Ãîñóäàðñòâåííîé�Äóìû.�

Òàáëèöà�3�/�Table�3

Âèäû êîíòåíòà ïîñòîâ äåïóòàòà À. Ãîðåëêèíà, % / Types of content in the posts of State 
Duma member A. Gorelkin, %

 Âèä êîíòåíòà
Ìåñÿö/ïðîöåíò

àïðåëü ìàé èþíü èþëü àâãóñò ñåíòÿáðü
Íîâîñòíîé 2 / 7 3 / 7 2 / 4 2 / 4 3 / 6 3 / 7,5 
Èìèäæåâûé 1 / 3,5  5 / 10 5 / 10 14 / 26 7 / 17 
Êîììóíèêàòèâíûé 1 / 3,5 4 / 9 2 / 4 9 / 18 12 / 22 9 / 22 
Ïîçäðàâèòåëüíûé – – – 1 / 2 3 / 6 1 / 2 
Ïðîñâåòèòåëüñêèé 3 / 10 – 3 / 6 4 / 8 3 / 6 3 / 7,5 
Çàêîí. Äåÿòåëüíîñòü 2 / 7 1 / 2 – – – –
Äåïóòàòñêèå çàïðîñû – 1 / 2 – 3 / 6 – 1 / 2 
Èòîãè íåäåëè 3 / 10 2 / 4 4 / 8 – – –
Photo 7 / 24 14 / 31 14 / 29 13 / 26 10 / 19 8 / 20 
Video 10 / 35 20 / 45 19 / 39 13 / 26 8 / 15 9 / 22 

Êîíòåíò�äåïóòàòà�À.�Ãîðåëêèíà�íåñêîëü
êî� îòëè÷àåòñÿ� îò� ðàíåå� ðàññìîòðåííîãî�
êîíòåíòà� äåïóòàòà� Â.� Ïåòðîâà.� À.� Ãîðåëêèí�
âûäâèãàëñÿ�êàê�êàíäèäàò�â�äåïóòàòû�Ãîñóäàð
ñòâåííîé�Äóìû�íà�âòîðîé�ñðîê,�ïîýòîìó�îïûò�
ïðîâåäåíèÿ�ïîäîáíîé�êàìïàíèè�ó�íåãî�èìåë
ñÿ.� À.� Ãîðåëêèí� æóðíàëèñò� ïî� îáðàçîâàíèþ,�
ðàíåå�âîçãëàâëÿë�ãëàâíîå�óïðàâëåíèå�ïî�ðà

áîòå� ñî� ÑÌÈ� Àäìèíèñòðàöèè� Êåìåðîâñêîé�
îáëàñòè.�Ïîäîáíûé�îïûò�ïîìîãàåò�åìó�â�ðà
áîòå�ñî�ñâîèì�êîíòåíòîì,�íàáëþäàåòñÿ�ÿâíîå�
ñòðåìëåíèå�íå�îñòàíàâëèâàòüñÿ�íà�ðåàëèçó
åìûõ� ôîðìàõ� èíôîðìèðîâàíèÿ� íàñåëåíèÿ� î�
ñâîåé� äåïóòàòñêîé� äåÿòåëüíîñòè,� ïîñòû� âû
ãëÿäÿò�íå�òàê�øàáëîííî�è�îôèöèàëüíî,�êàê�ó�
Â.�Ïåòðîâà,�ïèøåò�ñàì�è�ïîñòîÿííî�ñòèìóëè



64

Âåñòíèê ÇàáÃÓ. 2022. Ò. 28. ¹ 1                                                                                  Ïîëèòîëîãèÿ

ðóåò�àêòèâíîñòü�íàñåëåíèÿ�÷åðåç�ãîòîâíîñòü�
ðåøàòü� ïðîáëåìû� «íà� ìåñòàõ»,� âûåçæàÿ� íà�
ñîöèàëüíûå�îáúåêòû�â�ìóíèöèïàëèòåòû.�

Ïî� ñòåïåíè� ïîïóëÿðíîñòè� âèäîâ� êîí
òåíòà� äåïóòàòà� À.� Ãîðåëêèíà� ñ� íàèáîëüøèì�
«îòðûâîì»� ïðåäñòàâëåíû� êîììóíèêàòèâíûé�
(13,1�%)�è�èìèäæåâûé�(11,1�%)�êîíòåíòû.�Äà
ëåå�ðàñïîëàãàþòñÿ�ïðîñâåòèòåëüñêèé�(6,3�%)�
è�íîâîñòíîé�êîíòåíòû�(5,9�%).�Ìåíåå�ïðàêòè
êóåìûå� â� èíôîðìèðîâàíèè� ïîëüçîâàòåëåé�
ñîöèàëüíîé� ñåòè� ðóáðèêà� «èòîãè� íåäåëè»�
(3,6�%),�äåïóòàòñêèå�çàïðîñû�è�ïîçäðàâëåíèÿ�
(ïî� 2� %� êàæäûé),� çàêîíîäàòåëüíàÿ� äåÿòåëü
íîñòü�(1,5�%).�

Ïî� ñìûñëîâîìó�êîíòåêñòó�âèäû� êîíòåí
òà�â�öåëîì�ñîâïàäàþò�ñ�êîíòåíòîì�Â.�Ïåòðî
âûì,� çà� èñêëþ÷åíèåì� èìèäæåâîãî� è� ïîçíà
âàòåëüíîãî� êîíòåíòà.� Èìèäæåâûé� êîíòåíò�
À.� Ãîðåëêèíà� ñâÿçàí,� ãëàâíûì� îáðàçîì,� ñ�
ëè÷íûì� ó÷àñòèåì� â� îñóùåñòâëåíèè� äåïóòàò
ñêèõ�ïðîâåðîê�è�ïðè�íåîáõîäèìîñòè�–�ñ�íàïè
ñàíèåì� äåïóòàòñêèõ� çàïðîñîâ,� êîãäà� æèòåëè�
îáðàùàþòñÿ�çà�ðåøåíèåì�òåêóùèõ�âîïðîñîâ�
â� ñâîåì� ãîðîäå� èëè� íàñåëåííîì� ïóíêòå.� Ïî

çíàâàòåëüíûé�âèä�êîíòåíòà�–�ýòî�ëè÷íûå�êîì
ìåíòàðèè�ïîëèòèêà�î�ïðîèñõîäÿùèõ�ñîáûòè
ÿõ� â� ðåãèîíå� ñ� àêöåíòîì� íà� èñòîðè÷åñêóþ�
ïàìÿòü,�äîñòàòî÷íî�ìíîãî�ïîëèòèê�äåëèòñÿ�ñ�
ïîäïèñ÷èêàìè� ñâîèìè� àâòîðñêèìè� êíèãàìè�
ïî� èñòîðèè� Êóçáàññà,� ïðîâîäèò� ðîçûãðûøè�
êíèã�è�ïîäïèñîê.

Îòäåëüíóþ� ãðóïïó� ïîñòîâ� ñîñòàâëÿþò�
ôîòî� è� âèäåîìàòåðèàëû.� Äëÿ� äåïóòàòîâ�
Â.� Ïåòðîâà� è� À.� Ãîðåëêèíà� –� ýòî� ñàìîñòîÿ
òåëüíûé� âèä� êîíòåíòà,� êàæäûé� èç� êîòîðûõ�
óäåëÿåò� åìó� îïðåäåëåííîå� âíèìàíèå� â� îñ
âåùåíèè� ñâîåé� äåÿòåëüíîñòè.� Â.� Ïåòðîâ�
àêöåíòèðóåò�áîëüøåå�âíèìàíèå�íà�ôîòîìà
òåðèàëàõ� (28,3� %)� ïðè� ìåíüøåì� èíòåðåñå� ê�
ïóáëèêàöèè�âèäåîìàòåðèàëîâ�(13,6�%),�â�îò
ëè÷èå�îò�À.�Ãîðåëêèíà�(ôîòîìàòåðèàëû�–�24,8�%,�
âèäåîìàòåðèàëû�–�30,3�%).

Íàðÿäó�ñ�ðàññìîòðåíèåì�ïîñòîâ�äåïóòà
òîâ� ïðîàíàëèçèðîâàíû� êîììåíòàðèè� íàèáî
ëåå�ïîïóëÿðíûõ�ó�ïîäïèñ÷èêîâ��ïîñòîâ.�Â�èòî
ãå�ó� äåïóòàòà�Â.� Ïåòðîâà� ïðîàíàëèçèðîâàíû�
20�ïîñòîâ,�ó�À.�Ãîðåëêèíà�–�15�(òàáë.�4).

Òàáëèöà�4�/�Table�4

Ýìîöèîíàëüíàÿ îêðàñêà êîììåíòàðèåâ íà ïîñòû â Instagram / 
Content types of comments on Instagram posts

Ýìîöèîíàëüíàÿ îêðàñêà 
êîììåíòàðèåâ

Àíòîí Ãîðåëêèí Âÿ÷åñëàâ Ïåòðîâ
êîëè÷åñòâî ïðîöåíòû êîëè÷åñòâî ïðîöåíòû

Ïîëîæèòåëüíûå 33 27 58 57 
Îòðèöàòåëüíûå 20 17 10 10
Íåéòðàëüíûå 67 56 33 33 

Ïðè� àíàëèçå� êîììåíòàðèåâ� äåïóòà
òà� Â.� Ïåòðîâà� âûÿâëåíû� íåñêîëüêî� ôåé
êîâûõ� ñòðàíèö,� ñ� êîòîðûõ� ñ� ñèñòåìàòè
÷åñêîé� ðåãóëÿðíîñòüþ� ïóáëèêîâàëèñü�
ïîëîæèòåëüíûå� êîììåíòàðèè� êàê� ðåñóðñ� ïî�
ñîçäàíèþ� ïîëîæèòåëüíîãî� èìèäæà� ïîëèòè
êà� (íàïðèìåð,� àêêàóíòû� @ashaiakhnurova,� @
aleksandrashaiakhnurova,� @chebotarev_mers).�
Ïðè� èçó÷åíèè� êîììåíòàðèåâ� äåïóòàòà� À.� Ãî
ðåëêèíà�ôåéêîâûõ�ñòðàíèö�íå�âûÿâëåíî.�Ïî
ëèòèê�àêòèâíî�îòâå÷àåò�íà�êîììåíòàðèè�ñàì�
(ïðè� ðàáîòå� ñ� êîììåíòàðèÿìè� Â.� Ïåòðîâà�
òàêîãî� íå� íàáëþäàåòñÿ),� íå� áîèòñÿ� ïîëó÷èòü�
îòðèöàòåëüíûå� îòêëèêè� íà� ñâîþ� ðàáîòó,� ïî
ñòîÿííî�ïðèçûâàåò�ïîëüçîâàòåëåé�è�ïîäïèñ
÷èêîâ�ïèñàòü�åìó�â�ñëó÷àå�âîçíèêíîâåíèÿ�êà
êèõòî�ïðîáëåì,�òðåáóþùèõ�ëè÷íîãî�ó÷àñòèÿ�
êàê�äåïóòàòà.�Â�îïðåäåëåííîé�ñòåïåíè�îòìå
÷åííûå� îñîáåííîñòè� îáúÿñíÿþò� àêòèâíîñòü�
ïîëüçîâàòåëåé�êîììåíòèðîâàòü�ïîñòû�ïîëè

òèêà�À.�Ãîðåëêèíà,�â�îòëè÷èå�îò�ïîëèòèêà�Â.�Ïå
òðîâà,�äåìîíñòðèðóåò�ðàçíîå�ñîîòíîøåíèå�â�
ïðåîáëàäàíèè� ïîëîæèòåëüíûõ� êîììåíòàðè
åâ�(Â.�Ïåòðîâ�–�57�%,�À.�Ãîðåëêèí�–�27�%)�íàä�
îòðèöàòåëüíûìè�(Â.�Ïåòðîâ�–�10�%,�À.�Ãîðåë
êèí�–�17�%)�êîììåíòàðèÿìè.�

Çàêëþ÷åíèå.� Ïîäâîäÿ� èòîãè,� îòìåòèì,�
÷òî� ñîâðåìåííûå� èíòåðíåòêîììóíèêàöèè,�
ïîëó÷àþùèå� äàëüíåéøèå� ðàçâèòèå� â� ñîâðå
ìåííîì�ìèðå�è�â�íàøåé�ñòðàíå,�â�÷àñòíîñòè,�
ñëåäóåò� îòíîñèòü� ê� ãîðèçîíòàëüíîé� ìîäåëè�
êîììóíèêàöèè,� ÷òî� ïðåäïîëàãàåò� ïåðåäà÷ó�
èíôîðìàöèè� îò� ñóáúåêòà� ê� ñóáúåêòó� ñ� âîç
ìîæíîñòüþ� äàëüíåéøåãî� ðàñïðîñòðàíåíèÿ.�
Ïðèìåíåíèå� êîíòåíòàíàëèçà� ïîçâîëèëî�
âûÿâèòü� êàê� îáùåå� â� âèäàõ� êîíòåíòà� ïîñòîâ�
äåïóòàòîâ,�òàê�è�îòëè÷èÿ.�Òàê,�ê�÷èñëó�îáùèõ�
ñëåäóåò� îòíåñòè� çíà÷èìîñòü� äëÿ� äåïóòàòîâ�
â� èíôîðìèðîâàíèè� ïîëüçîâàòåëåé� ñîöèàëü
íîé� ñåòè� Instagram� íîâîñòíîãî,� èìèäæåâîãî�
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è� êîììóíèêàòèâíîãî� êîíòåíòà.� Â� êà÷åñòâå�
îòëè÷èÿ�îòìåòèì�áîëåå�ðàçíîîáðàçíûé�ôîð
ìàò�ïîñòîâ�À.�Ãîðåëêèíà�÷åðåç�ïðèìåíÿåìûå�
âèäû� êîíòåíòà,� à� òàêæå� èñïîëüçîâàíèå� ëè÷
íîãî�îïûòà�è�âïå÷àòëåíèé�ïðè�îñâåùåíèè�êàê�
ïðîèñõîäÿùèõ�ñîáûòèé�â�Ðîññèè�è�Êóçáàññå,�
òàê�è�â�îñâåùåíèè�ñâîåé�ðàáîòû�êàê�äåïóòàòà�
â� ðàìêàõ� äåïóòàòñêèõ� âñòðå÷� è� ïðàêòèêå� äå
ïóòàòñêèõ�çàïðîñîâ�â�ðåøåíèè�òåêóùèõ�ïðî
áëåì� â� ìóíèöèïàëèòåòàõ� Êóçáàññà.� Îòíîñè
òåëüíî� êîíòåíòààíàëèçà� êîììåíòàðèåâ,� òî�
â� ýòîì� ñëó÷àå� ó� ïîëèòèêîâ� èìåþòñÿ� áîëåå�
ÿðêî� âûðàæåííûå� îòëè÷èÿ� â� ôîðìàòå� êîì

ìóíèêàöèè� ñ� ïîëüçîâàòåëÿìè.� Áîëåå� «îò
êðûò»� äëÿ� ïîëüçîâàòåëåé� ñîöèàëüíîé� ñåòè�
Instagram�À.�Ãîðåëêèí,�êîòîðîìó�àêòèâíî�ïè
øóò�ïîëüçîâàòåëè�è�îí�àêòèâíî�êîììåíòèðó
åò�è�ðåøàåò�ïðÿìî�â�êîììåíòàðèÿõ�ïðîáëåìû�
íàñåëåíèÿ.�Ñîâåðøåííî�äðóãóþ�ìîäåëü�êîì
ìóíèêàöèè� ïðåäñòàâëÿåò� êîíòåíò� äåïóòàòà�
Â.�Ïåòðîâà.�Êîììåíòàðèåâ�íåäîñòàòî÷íî,�÷òî�
êîìïåíñèðóåòñÿ�çà�ñ÷åò�ñîçäàíèÿ�ôåéêîâûõ�
ñòðàíèö�è�êàê�ðåçóëüòàò�–�ïðåîáëàäàíèå�ïî
ëîæèòåëüíûõ� îöåíîê� åãî� äåïóòàòñêîé� äåÿ
òåëüíîñòè� íàä� îòðèöàòåëüíûìè� â� êîììåí
òàðèÿõ.
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